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Opening Night: Sept 10 | 6-9PM PUBLIC EVENTS

Sept 10 - Oct 9, 2022 ;------=----—==----
MUGNA Gallery Reception Night

Opening Cocktails
Uypitching Bldg. KM 8 Saturday, 10 September, 4PM
Dumaguete - Valencia Highway

Bong-ao, Valencia

Negros Oriental

Online Media Event
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j FACEBOOK LIVE

| Moderated by: Sandra Palomar
| Wednesday, 21 September, 4PM

Closing Event
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I KARAOKE NIGHT

I Featuring Babbu Wenceslao & Friends
: SUNDAY, 9 OCTOBER, 6PM

¥ MUGNA

www.mugnagallery.com



With o career spanning three decades,
Babbu Wenceslao is known for his work in
various art mediums, including photogra-
phy, painting and music.

He was born and raised in Tagbilaran City,
Bohol province, but moved to Cebu when
he was seven years old. From there his
family relocated to Ormoc City where he
finished primary school at St. Peter's
College before moving again to
Dumaguete for his high school years,
which he spent at Silliman University. He
returned to Cebu after graduating from
High School to study painting at the
University of the Philippines Cebu College.

Currently, he plays guitar and sings for
Istorya Isla , a Visayan band also based in
Dumaguete. He also runs a restaurant and
alternative art space with wife June Cleo
Flores Wenceslao. They have three children
- Felix Wynn , Wyanna Fiel , and Fynn
Waquin .
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Living in the Shallows
93 x 183 cm |36.6 x 72 in

Acrylic on Canvas

2020

BOLKIT

45x12cm | 17.7x4.7 in
Glazed and painted stoneware with

LED lights
2019

# MUGNA
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ISTAMBAY

105 x60x55cm | 41.3x23.6x21.6in

Glazed and bare stoneware, wood, epoxy

2019

N 9.28685/ £ 123.256224



Istambay 2 Untitled

65 cm | 25.5in Stoneware, glazing paint
Video, stoneware, installation, forks 2019

2019
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On a Swing
20x40cm | 7.9x15.7 in

Dead coral, wood, stainless wires.

2022

2 MUGNA
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BOTOBABOY'S ELECHON DE LECHE
150 x 101 x 15e¢m | 59x39.7 x5.9 in

Fiberglass, wood, motors, LED lights, coin timer

2019

HABAL-HABAL
73x57x37 cm | 28.7 x 22.4 x 14.5 in

Terracotta

2017

# MUGNA
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BALANGGAY

150 x 101 x 15 cm | 59 x 39.7 x 5.9 in
Reclaimed wood, LED lights, acrylic, glass

2000

HABAL-HABAL

93 x 103 cm | 36.6 x 40.5 in

Reclaimed wood, LED lights, acrylic, glass

2000

N 9.28685/ £ 123.256224



POLYTIKS

150x 120x 10 ecm 59 x47.2x3.9in
Fiberglass, polymer resin, polymer dyes &
toners, acrylic paint, vinyl sticker, LED lights,
acrylic sheet on steel frame

2022

POLYSEE
150x 120 x 10 em | 59 x47.2 x 3.9 in

Fiberglass, polymer resin, polymer dyes &
toners, acrylic paint, vinyl sticker, LED lights,
acrylic sheet on steel frame

2022

F MUGNA
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POLYQUID

150 x 120 x 10 cm | 59 x47.2 x 3.9 in
Fiberglass, polymer resin, polymer dyes &
toners, acrylic paint, vinyl sticker, LED lights,
acrylic sheet on steel frame

2022

N 9.28685/ £ 123.256224



Elechon de Leche Elechon de Leche
(Year of the Pig 2019) Assemblage
150 x 100 x 15 cm
Babbu Wenceslao

Baboy is inexorable. You can opt to take the baboy out of your life but the baboy will always stay,
like the stubborn stench of your neighbor’s pigsty and the endless backyard squabbles that ensues.
Baboy is inescapable. You can wrench it out of your diet after you see your latest laboratory results,
but its controversy is endless, like a cloud of persuasion that hovers above your head and follows
you all over. No matter where you go, almost every major island in the Philippines and its locality
has its own tempting lechon baboy version. The late Anthony Bourdain called the lechon of Cebu
City, “the best pig ever.” Too bad now that he wont be able to taste all the different lechons in all
the 5,000 habited islands in the Philippines.

Pork fat is ranked 8th among the top ten most nutritious foods in the planet according to a report
by BBC. Pork fat turns out to have sixty (60) percent monounsaturated fats and is rich in oleic acid.
Unsaturated fats and oleic acid is good for your heart, skin and hormone production. It recharges
your brain and muscles and is good for weight loss. It reduces cholesterol and cancer risk if taken
in moderation. A good friend of my father loved deep-fried pork rind or chicharon and slow-fried
pork fat or pinakupsan. He would have this almost everyday if given a chance. One eventual
afternoon, he succumbed to a massive heart attack after Vinishing an entire pack of pinakupsan to
himself.

We adore and hate baboy. We relish and crave for its taste, drool over the whiff of pork belly fat
dripping and burning in the coconut charcoal grill but we hate it when our own pot-bellies start sag-
ging and bulging out of control. We love our pork dishes. We have different regional names for
some of them. Deep-fried porkbelly is bagnet in llocos, the Tagalog’s call it lechon kawali, in
Negros its lechon de carajay, and in Cebu and Bohol its piniritong adobo. They all go by different
names, and may sound divisive but it all mean the same. There is however one pork dish that brings
everyone together, the unifying pork adobo. Everyone knows this and is arguably the Philippine
national dish. It is known by the same name anywhere in the archipelago. Even our Islamic brothers
& sisters in the south know this because they avoid it when eating in the carenderias. The Philippine
baboy is inextricable. Love or loathe it, its image and reference is entrenched in pop culture and
politics. Pugad Baboy (meaning swine’s nest), created by Apolonio “Pol” Medina Jr is one of the
most popular comic strips that was published by the Philippine Daily Inquirer. The comic creation is
about a community in Manila made up of fat and obese people. Corruption in government and
political sattire were common themes in the strip.

The word baboy is derogatory. We like to eat lechon baboy but we don’t like to be called baboy. It
means fat, obese, lazy, corrupt and greedy like some of our politicians who are wallowing in the
thick muck of their anomalous multi-million pork barrel scandals. The foul smell of their deceit and
gluttony reeks all over the archipelago. Yet the general populace and our very own justice system
seem to have grown impervious to the odor. Have we grown so accustomed to the smell that our
olfactory senses have adapted to it2 Maybe our collective senses have been reduced to that of a
swine after years and years of eating baboy? Should we let the pigs run our country? Should we let
the hogs from our neighbor’s backyard decide our future. lts election year and it’s the year of the
pig. Pork barrel like lechon is not at all bad, if shared, appropriated, and partaken conscientiously.
A politician pocketing his own pork barrel is like a sow eating his piglets, a baboy eating lechon.
Baboy’s don’t mind eating baboy, but in the human world we call it cannibalism. It’s probably
normal and acceptable for a pig to eat a pig in a pig’s world, but we don’t live in a pig’s world, or
do we? Babbu Wenceslao
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Meditations on Locations, 2021

Image has origin, a point of genesis or a place of
birth. The first cave drawings, the earliest human

acts of visual translations were also the
phenomenal contextual beginnings of man's
social and environmental awareness. Human

visual representation not only depicts the subject
or its ideaq, it also embodies the circumstance that
a visual deposition is a confluence of thought,
time and space. The possibility of a created image
is a product of perception, conceived in a distinct
location, in a specific moment or era.

Over the centuries, keenly perceived, well-thought
and well-executed works have become the
masterpieces representing period and place, and
consequentially, country or nationality. Although
the genius behind a great work can never be
discounted, technical reference on location, and
the time of creation are equally important
elements of an artwork’s history that critically
reinforces the academics of its archiving and
magpnifies its personal, social, and even economic
and political significance.

F MUGNA
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From the invention and evolution of the geographic
coordinate system, and the adoption of the Royal
Observatory in Greenwich, England as the zero -
reference for longitude, to the advancements and
innovations that the Global Position System (GPS)
has technologically produced, location and position
as information, has never been as inexiricable and
invaluable in contemporary life, science or culture.
Almost anything now can be GeoTagged.

This creative series explores the connection of
image and its location. Vernacular scenes, plants,
landscapes or objects are drawn with the specific
geographic coordinate where it was derived or
conceived. A visual fusion of imagery and its
corresponding numerical coordinates in longitude
and latitude, as a playful graphic exercise to retrace
position, reorient declination and relocate the
bearings of meanings. - Babbu Wenceslao

N 9.28685/ £ 1235.256224



MEDITATIONS ON LOCATIONS
9.2508° N 123.1867° E

355x255x6em|13.9x10x2.3in

Watercolor on paper

2021

1 9.247638N
123.2949E

-

MEDITATIONS ON LOCATIONS
9.247638N 123.2949E

30x21ecm [ 11.8x8.2in

Watercolor on paper

2021
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MEDITATIONS ON LOCATIONS
N9.3067 E123.3C

30x21cm | 11.8x8.2in

Watercolor on paper

2021

N9.343743
E123.2230;

MEDITATIONS ON LOCATIONS
N 9.343743 E 123.22302

30x21 cm | 11.8x8.2in

Watercolor on paper

2021

MEDITATIONS ON LOCATIONS
N9.3054 E123.3064

30x2Tcm | 11.8x8.2in

Watercolor on paper

2021

L i e

" N 9.0681
E 123.1496

MEDITATIONS ON LOCATIONS
N 9.0681 E 123.1496

30x21 em | 11.8x8.2in
Watercolor on paper
2021

N 7.28685/ £ 123.256224
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MEDITATIONS ON LOCATIONS
N9.1121 E123.2109

30x21 cm | 11.8x8.2in

Watercolor on paper

2021

MEDITATIONS ON LOCATIONS
N914.719 E 123.11.835

27.5%x22 cm | 10.8x8.6in

Watercolor on paper

2021

MEDITATIONS ON
LOCATIONS

N 9.14.616
E123.11.992
27.5x22 cm

10.8 x 8.6 in

Watercolor on paper

2021

MEDITATIONS ON LOCATIONS
N 916.390 E 123.10.823

27.5%x22 em | 10.8x 8.6 in
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Watercolor on paper

2021

MEDITATIONS ON LOCATIONS
N 914982 E123.11.081

27.5%x 22 cm | 10.8 x 8.6 in

Watercolor on paper

2021

N Y.28085/7 £ 125.256224



Links

KAAGI, Meditations on Location: https://images.philippinestudies.uk/video/exhibition/ babbu/
Meditations-on-Location.m3u8

KAAGI (Exhibition Link): https://kaagi.philippinestudies.uk/exhibition/2
fbclid=IwAR2Sq7wwKTtG_bhmYFiMpV|oPBiSp3ihnvif jqKXgFVIlyrYVbpTdiEO9Qs
http://artistbyartist.blogspot.com/2016/02/babbu-wenceslao-by-yvette-malahay-kim.html

https://www.utas.edu.au/creative-arts-media/news/art-items/2019/artistic-exchange
transports-visitors-to-asias-south-east

https://sandwichspy.medium.com/in-dumaguete-the-arts-flourish-part-1-an-invitation-to-

the republic-bafd7deffbac
https://2019.australianceramicstriennale.com.au/special-projects/
https://www.sbs.com.au/language/filipino/en/podcast-episode/australian-ceramics-triennale
hosts-tambays-in-tasmania/ioshtvtht
https://search.informit.org/doi/abs/10.3316/informit.600863128979762
https://www.instagram.com/babbuwenceslao/2hl=en
https://kaagi.philippinestudies.uk/artists/
https://cebudailynews.inquirer.net/124618/dagit-arts-fest-gathering-kindred-spirits
https://aaa.org.hk/en/collections/search/library/sungdu-an-3-in-the-visayas-atubangay

https://aaa.org.hk/en/collections/search/archive/green-papaya-art-projects- archive-1
992-18025/0object/delegates-at-viva-exon-1992-set-of-3-photographs

https://ncca.gov.ph/2019/02/06/anonymous-animals-metaphor-myth-magic-and-reality-at
the-ncca-gallery/

https://opf.ph/projects/dumaguete-artist-summit/
https://www.pressreader.com/philippines/sunstar-cebu/20130423/281694022269207
https://drive.google.com/file/d/1e4D2u2CogcTZQ4ZLMDEt88bNIEvVO-JRW/view? usp=sharin

More Information

9 Unit T Uypitching Building, Bong-ao,
Valencia, Philippines 6215

@ www.mugnagallery.com
@ www.facebook.com/mugnagallery
www.instagram.com/mugnagallery

@ www. twitter.com/MugnaGallery

¥ MUGNA

www.mugnagallery.com
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