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HALAD - Iris Tirambulo

A positive environment allows for positive characteristics, such as kindness, care, empathy, or generosity. Humans are highly influenced by the surroundings they are born 
into, and are raised to value these acquired and inherent virtues. This is what we expect, but in reality there is a more complex range of traits that arise from the human 
environment. Selfishness, self-preservation, apathy, or a disregard for the lives of others – these may arise from the same positive environments. We discover that choices 
are not that simple, and we question what makes us human. An answer might just be in our midst: in that dusty corner of the house or somewhere in the garden, as Iris 
Tirambulo delves into the complex behavior systems surrounding common insects, and how they reflect human tendencies. 

While some spider species are known to let their young consume them, particularly in low-survival circumstances, adult spiders eating their young is rare – and not 
simply for food or nourishment. As the birthing mother, they are able to sense the survival capacity of their offspring, and as some are likely to fail, those are instead 
eaten and spared from a terrible life. Some will ask, who are they to decide for another life? Some would think it is an act of mercy.

Portraying a key phase in a life cycle, the cocoon signifies a transition from childhood to adulthood – where those once helpless and frail transform into the same capable 
state as their adult parents. But relationships between parent and offspring are rarely simple, and in some cases, the young end up overpowering the older, and the 
parents lose themselves in the dynamic. Of course this goes the other way, too, when parents impose too much of themselves, and their child loses any identity they would 
have developed. “Coming out of your cocoon” is not always as rewarding as it is made out to be, and some wish they could keep that robe on forever.

Commonly associated with its fluttering, hovering motions in the wind, dragonflies begin their lives as aquatic predators, but as they transition into life in the air, they shed 
self-created illusions that limit growth and the ability to change. Between two people, two identities, with the unique ability to move forward, backward, up and down, it is 
like an endless dance over the water.

Contrary to what its name suggests, a praying mantis appears to be one of the most violent creatures, depicted by its habit of consuming its mate while in the act. 
Sometimes the male is already dead, half-consumed by the female before it begins its purpose – allowed by a separate nervous system to continue mating. The male knows 
and willingly submits itself to this fate, perhaps to satisfy its own desires? When one gives everything for the other’s benefit, who gives joy to whom? A looming canvas 
towers in the gallery illustrating this vignette, a decapitated male in the throes of mating with his unbothered female. Somewhere in the space is the smallest work of the 
exhibition, the lone severed head of the male. Like the Medusa’s it is on display — a reminder of a scorned victim, switched roles. 

Tirambulo’s curious collection appears as if pages from a biology book, or a segment from Animal Planet, but spend an intimate moment with any of the works, and one 
will discover human figures and forms, stitched into the morphology of the insects. Ranging from the personal to the poignant, these images burrow into our 
understanding of human relations, and at times look back at the viewer: a mirror.

Taking an introspective, highly conscious approach to her unconventional tapestries of found and upcycled fabric, she toiled many months towards unravelling these 
situations. Layering mostly muted colors, she stitches and sews through intuitive cuts of cloth, in gestures that parallel those of painting. 

Halad, a Bisaya word, largely translates to an “offering.” As an exhibition, it is the same. Each of the stories straddle the fragile thread that connects us to a specific 
humanity – one that similarly separates us from our animalistic tendencies. When given a choice that is utterly logical, we seek the one that involves our chosen 
compromise. If a sacrifice has to be made, then it shall be. What we give up in order to gain, what we leave behind in order to move forward – these are the things we 
offer to the universe, even if our lives are a mere speck in its vast and immeasurable fabric. 



Bayingbaying (Praying Mantis)
2023

Textile
252.73 x 142.24 cm | 99.5 x 56 in (as installed) 
213.36 x 121.92 cm | 84 x 48 in (suggested framing)



Alindanao 1 (Dragonfly 1) 
2023

Textile
91.44 x 135.89 cm | 36 x 53.5 in (as installed) 
81.28 x 121.92 cm | 32 x 48 in (suggested frame)



Alindanao 2 (Dragonfly 2)
2023

Textile
111.76 x 138.43 cm | 44 x 54.5 in (as installed) 
91.44 x 121.92 cm | 36 x 48 in (suggested framing)



Uloran (Cocoon)
2023

Textile
123.19 x 90.17 cm | 48.5 x 35.5 (as installed) 
165.1 x 127 cm | 65 x 50 in (with rack)



Lawa-lawa (Spider 1)
2023

Textile
114.3 x 99.06 cm | 45 x 39 in (as installed) 
101.6 x 91.44 cm | 40 x 36 in (suggested framing)



Damang (Spider 2)
2023

Textile
118.11 x 109.22 cm | 46.5 x 43 in (as installed) 
101.6 x 91.44 cm | 40 x 36 in (suggested framing)



Halad (Offering) 2023

Textile
30.48 ⌀ cm | 12 ⌀ in



Iris Tirambulo 

(b.197 6) is a thread-based visual artist whose technique involves layering torn, 
shredded, or cut fabric in gestures that simulate painting. Further manipulation via 
stitching and alteration of the fabric by hand extends her mark-making info 
a sublime art experience. 

Centered on themes of family, at the core of which are her children and husband, 
she forays into interrogations of humanity and humankind - juxtaposing the 
tenderness and pliability of fabric vis-a-vis poignant yet striking analogies found in 
nature. 

Culture and community are also key in her body of work, with forays into 
indigenous weaves, as well as initiatives to highlight the local art scene. 

Tirambulo graduated from Siliman Universily in 2018 with a Bachelor's Degree in 
Fine Arts, Major in Painting. Having dabbled in product design, community 
installations, murals, and book covers, aside from painting in oil, acrylic, 
and watercolor, she has been part of group shows in Dumaguete and Bacolod. 
Halad is her first solo exhibition. 

She lives and works in Dumaguete, Negros Oriental, with her ever-supportive 
husband, Ritchie Armogenia, and their kids Isaac and Sophia. The exhibition is 
also inspired by and dedicated to her son Noah, who is now watching over us.




