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In a microcosm such as Dumaguete, untapped potential exists. Over the years, its local artists have
come together through various efforts to showcase homegrown talents.

What is it that makes a work “Dumaguete Art?” To paraphrase eminent art historian and critic Patrick
D. Flores in his contextualization of Marina Cruz’'s paintings as Philippine Art — the fact that they were
made in (the country itself/Dumaguete) lends to the description, the direct connection. Hence with a
roster of artists coming from varied backgrounds, we are presented with an experiment on
homegrown creativity: Bukhad.

So we have, as paired: Alta Jia and JR Dalisay, Rey Labarento and Dan Dvran, Deadlocks and George
Pette M. Aranas, Gerabelle Rae and Jo Camille, Hemrod Duran and Rovan Caballes, Jana Jumalon
and Mikoo Cataylo, Totem Saa and Jomir Tabudlong, Phil Gad Sabuga and Viviana Riccelli, and lastly,
Dyn Quilnet and Jude Millares. The selection was random, although some appear to be fortuitous
pairings. These artists have known each other and have worked together for many vyears.
Collaborating can come as second nature, or as a welcome upheaval.

There are three key concepts that recur in each of the pairing’s outputs: Personal Histories, Creative
Collaboration, and Process.

Jia and JR, Rey and Dan, Hemrod and Rovan, and Jude and Dyn tackle introspective themes, touching
upon their lived experiences. We have the everyday in the video by Dalisay which features the
unremarkable as singled out by Alta Jia. Labarento and Dvran look to their immediate surroundings in
Siaton and Valencia, while Quilnet and Millares tap into their interests and initially opposing
personalities. Duran and Caballes on the other hand, channel a collective history through communal
objects. Similarly, the personal was expanded to collective histories by Jumalon and Cataylo, whose

work advocates for the greater good.
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Deadlocks and Aranas, Gerabelle and Jo Camille, Saa and Tabudlong all approach their work in a
way that they are both removed and yet immersed, lost but found. Eventually, uncertainties are
distilled into logic. These three pairs highlight Creative Collaboration through different approaches to
painting. Deadlocks and Aranas appropriate a children’s activity of marble painting, Gerabelle and Jo
Camille negotiate between intimacy and meditation, while Saa and Tabudlong let go of themselves
through “The Well's Ladder Method.”

A side note to each is Process, and one pair that clearly demonstrated it was Sabuga and Riccelli.
Perhaps owing to Riccelli's training in Europe, their interactions were structured, but also spontaneous.
They traced their steps from getting to know each other to transmitting that information to the
canvas.

The exhibition teeters outside having an existing knowledge, instead opting, or co-opting getting lost
in a process in order to discover a rhythm that is unique to each pair. Despite having been in the
Dumaguete Art scene in the past years, the exhibition reveals that there is still much that is unseen,
still a lot to unpack. Examining dualities, but outside the notion of “two” — instead they operated on
the intrinsic capacities of separate beings. It wasn't that there were two artists. It was more of having
let’s say, a painter and a video director coexisting in the same artistic breadth. Eventually the random
pairings allowed them to carry out these examinations. This was the goal of “Bukhad,” to open up
what is hidden between the pairs, and in the bigger picture, Dumaguete itself.

With this opportunity, dualities are explored, where one must open up to the other in order to realize

themselves in more than one way. Not only were they able to produce work that both represents their
shared process, but they also turned another page in Dumaguete’s Art History book.
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Wa Damha, (Triptych) 2025
Acrylic on canvas
48h x 48w in « 121.92h x 121.02w cm « 4h x 4w ft (each panel)

ALTA JIA « JR DALISAY #
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Wa Damha, (Video) 2025
MP4, Single channel HD video

5 minutes, 30 seconds
1/1 edition

ALTA JIA « JR DALISAY #
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Dungaw, (Diptych) 2025
Canvas threads and acrylic on repurposed textile
50h x 54w in « 127h x 137.16w cm « 4.17h x 4.5w ft (each panel)

DAN DVRAN - REY LABRRENTO #
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Sumbanan: Don’t loose your marbles (Triptych) 2025
Acrylic on wood
a.24h x 24w x 7.5d in « 61h x 61w x 19d cm
b.18.1h x 18.lw x 3.5d in « 46h x 46w x 9d cm
c.15.7h x15.7w x 2.0d in « 40h x 40w x 5d cm

DEADLOCKS - GEORGE PETTE M. ARANAS #
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Sumbanan: Don’t loose your marbles (Output) 2025
Ink and acrylic on aged and primed art paper
10-17h x 7.4 -1.9w in « 25,5 - 43.2h x18.7 - 30.2w cm

DEADLOCKS - GEORGE PETTE M. ARANAS
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Midnight Tides, 2025
Acrylic on canvas, mixed media
54h x 33w x 1.7d in « 138h x 85.5w x 4.3d cm

DYN QUILNET - JUDE MILLARES #
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One Times One, 2025
Acrylic on canvas, mixed media
12h x 12w x 0.7d in « 30.48h x 30.48w x 1.7d cm

DYN QUILNET - JUDE MILLARES #
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Sa Taliwala sa mga Anino og Kahayag (Between Shadows and Light), 2025
Acrylic on canvas
27.5h x 39w in « 69.85h x 99w cm

GERRBELLE RAE - JO GAMILLE #
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Tingog sa Yutang Kabilin | (Whispers of Ancestral Land I) , 2025
Terracotta and acrylic
15.35h x 9.06Q in « 39h x 230 cm

Tingog sa Yutang Kabilin Il (Whispers of Ancestral Land Il) , 2025
Terracotta and acrylic
8.66h x 9.450 in « 22h x 24 cm

HEMROD DURAN - ROVAN CABALLES
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Tingog sa Yutang Kabilin lll (Whispers of Ancestral Land Ill) , 2025
Terracotta and acrylic
8.66h x 7.87@ in « 22h x 200 cm

Tingog sa Yutang Kabilin IV (Whispers of Ancestral Land IV) , 2025
Terracotta and acrylic
7.48h x 7.870 in « 19h x 200 cm

Tingog sa Yutang Kabilin V (Whispers of Ancestral Land V) , 2025
Terracotta and acrylic
8.66h x 7.87@ in « 22h x 200 cm

HEMROD DURAN - ROVAN CABALLES ﬁ
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Tingog sa Yutang Kabilin VI (Whispers of Ancestral Land VI) , 2025
Terracotta and acrylic
7.48h x 7.870 in « 19h x 200 cm

Tingog sa Yutang Kabilin VIl (Whispers of Ancestral Land Vi) , 2025
Terracotta and acrylic
7.87h x7.870 in « 20h x 200 cm

HEMROD DURAN - ROVAN CABALLES
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Terracotta
Tower1l. 73h x 10w x 10d in » 6.08h x 0.83w x 0.83d ft
Tower 2. 46h x 8w x 8din » 3.83h x 0.67w x 0.67d ft

JANA JUMALON - MIKOO GATAYLO #
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Unfold, 2025
Mixed media
1Mh x 51w in » 281.94h x 129.54w cm « 9.25h x 4.25w ft

JOMIR TABUDLONG - TOTEM SAA
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The Map of Elements, 2025
Acrylic on canvas
35.04h x 46.06w x 1.69d in + 89h x 117w x 4.3d cm (unframed)
37.5h x 47.9w x 1.9d in « 95.4h x 121.7w x 5d cm (framed)

PHIL GAD SABUGA - VIVIANA RIGGELLI #
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Speaking a language that is visual, Alta Jia seizes the chance to express
herself in unconventional ways, shapes and forms. Between interrogations
of the human form and an intuitive foray into organic abstraction, each is
a puzzle piece of her own existence.

Immersive storyteller JR Dalisay (Edgar Dalisay Jr.) weaves reality from
film, and humanity from light. An award-winning director, he settles not on
his laurels but continues to highlight his advocacies while at the same
time adapting to countless needs of the subject he is capturing.
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As an avid nature lover, Rey Labarento’s body of work involves constant
observation and the depiction of his local environment and its people. He
examines both their humanity and archives the sights, sounds, and scenes
of the times.

Drawing from his Filipino roots, Dan Dvran blends realism with storytelling
in his art, creating pieces that feel both personal and relatable. An artist
and fashion designer whose work is inspired by memory, culture, and
everyday life, he aims to stir emotion and highlight the beauty of the
human experience.
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As local artist George Pette Aranas believes that religion and spirituality
are paths paved in universal truths and wisdom, he creates works in
various mediums and approaches. He creates a reach that transcends all

beliefs.

Deeply influenced by the fascinating world of science, Deadlocks wields
creativity alongside his strong upbringing in the church. Through this he
leads practical and creative systems towards community building.
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Across paintings filled with a remarkable visual language, Jude Millares
expresses his inner world through abstraction and automatism. Through
this he bridges his thoughts and paintings with the feelings and reflections
of the viewer.

As an artist who harnesses the three-dimensional with precision, Dyn
Quilnet molds ideas into the world. Through these she is able to express a
quiet sensibility together with an eager openness as a creative.
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Deeply connected to her inner voice, Gerabelle Rae has painted imagery
that straddles a revolving door of surrealistic and autobiographical subject
matter. Occasionally experimenting with textural surfaces such as recycled
fabrics, she continues to to be heard through art.

Jo Camille’s work is a release of the soul—an unveiling of vulnerability and
the interplay of chaos, order, and duality expressed through abstraction,
pattern, and material experimentation. Her works serve as intimate
reflections on vulnerability and transformation, offering spaces of dialogue
and connection with the viewer.
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Pop Art afficionado Rovan Caballes infuses every substrate he becomes
connected to with vibrant painting and technique. A proficient portraitist,
| he also dabbles into the mysteries of indigenous motifs and patterns.

Born into generations of tradition potters, Hemrod Duran took the step to
shift his heritage into the contemporary through highly detailed sculptures
that range from the standard objet d'art to expressions of monumental %, SN

scale. ~ a
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A man of earth, one can describe Mikoo Cataylo — not only for his choice
of medium which is terracotta, but also for his advocacies that are
channeled into his expressions of nature and society.

Jana Jumalon’s explorations of the immediate environment and
investigations of her innermost thoughts, realized through ceramics and

painting — have time and time again demonstrated her unique expression
and artistry.
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= Classically trained as a painter, Jomir Tabudlong threads a connection
| between his inspirations and notions of the times by intertwining them in
layered paintings that are an ode to the masters and line to the future.

With a diverse body of work that reflects a deep commitment to creative
expression, Totem Saa’s artistic portfolio is characterized by its ability to

communicate a distinctive perspective within the contemporary art
landscape.
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| Vibrant strokes and symbolic imagery are splayed across the canvasses of
Phil Gad Sabuga. Despite constant experimentation with various mediums
from painting to installation, he continues to capture emotion and
narrratives from the everyday.

Viviana Riccelli with a highly trained eye, she paints abstraction as it
should be. Inspired by the places and faces that she has seen, she
continues to challenge painting of Siquijor.
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For Inquiries:

Mugna Gallery

(&) +63 949 356 1711

(O ® +1212874 3050
> contact@mugnagallery.com

® www.mugnagallery.com
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